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1952 Born in Behera, Egypt
1870-1976 M. D, Faculty of Medicine, Cairo University, Egypt
1974-1975 Independent studies, Facuity of Fine Arts, Cairo, Egypt

1972 Takes up painting full time

1980 Moves to Milan, italy

1980-1985 Studies in the Atelier of Renzo Ferrari, Milan, Haly
1990 Returnes to Calro where he lives and works

Group exhibitions:

2003 Arab Canvas, Dubal, Emirates
Arab paintings for children, IMA, Paris
2003 Repliques, Algeria, curated by Philippe mouilion
2002 Contemparary Egyptian Art, Peking, China
2001 Ateliers Arabe, Beirut, Damascus
18 International Artists: Hommage to king Henry the fourth,
Lyon, France
Contemporary art in Egypt, Mexico City, Mexico
2000 |talilan-Egyptian Contemparary Art Confrontation
Gezira Art Centey, Cairo
1999 A la nuit tombée, virtual art show, Grenoble, France
12 Cantemporary Egyptian Artists IMA, Paris, France
1998 Bellektin, Moderling, Dalmabachi Cultural Center, Istanbul
Days of Kom Gurab, Hanager Art Center, Opera House, Cairo
1997 Biennale of Venice
Maodernities and Memories, recent works from the Islamic world,
Biennale of Sharjha, United Arab Emirates
Contemporary Egyptian Art, University of Libanon, Beirut
Biennale of Alexandria
Transafrican Art, Orlando Museum of Modern Art, Florida, US A
Sans Frontigres, Galerie Micheline Fallet, Genéve
1996 Biennale of Sao Paclo
Virtual Work on Arcos da Lapa, Rio, Brazil
Cairo Biennale
1995 Lexus Hall Jedda, Saudi Arabia
Modern Egyptian Art Exhibition, Marseille, France
International Institute for Commerce, Mexico City, Mexico
Korean Cultural Center, Paris, France
1994 Institut du Monde Arabe, Paris, France
National Gallery, Johannesbourg, South Africa
Modern Art Museum, Capetown, South Africa
Modern Art Museum, Lisbona, Portugal
British Institute, Cairo, Egypt



Through this experiment of repetition and continuity - of "The Face and Beyond"-
I explore the potential form my individuality can take in relationship to the strong
daily presence of the collective . At the same time, | accept that the realities of my
past and present are Inescapable, Repetition stimulates me because it always returns to
a starting point, like the eye which searches a face on which it cannot fix, transcending
minute investigations of its features or the meanings behind them.

The face here is not that of a complete ego with set boundaries . It contains fragments of
other faces so that there is contiguous repetition both within the individual and the
collective, blurring the boundaries within and between them . The face then is the
vibrating beginning from which echoes reverberate . Repetition here is the key to
another relationship with the world, wherein things can gradually be liberated from
their given meanings and material realities .

But the face, Like the individual, may lose its uniqueness and become opaque and
manotonous if it only speaks of needs and wants .| do not repeat the face here to
signal loss of identity . Rather, it is an invitation to enter into a new relationship with
all of our faces . The juxtaposed images play with us despite their heaviness and sadness .
Indeed | hope that the face will become a light and cheerful presence among the other
faces, as it frees itself from the hegemony of realities, boundaries,and historical memory .

| have been experimenting with this for the past few years, attempting to grasp the
dualism in my face at first and then to give expression to that dichotomy in the faces
of others . Submitting to what exists and exploring its potential is at the same time a
release from it.

Artist's statement, March, 1997
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