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A work of art cannot serve a function, become a treasure, be preserved by
a community and placed at the service of a religious faith or of an

earthly power, even presented to a public for its delight — unless it is
removed from the circuit of commercial transactions, kept apart from the
circulation of values and of goods that feeds the appetites and desires of
men. Detached from the circulation of assets, the work of art was solely
presented for the benefit of the gods, and would therefore acquire a value
that would not be reducible to a price.
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“Jean Clair”
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About the Foundation

Established by Sadek and Mona Atassi in 2014, the Atassi Foundation is a
not-for-profit initiative dedicated to the promotion and support of Syria’s creative
legacy and young talent in arts and culture, as well as broadening knowledge and
scholarship on Syrian art.

Building on the Atassi Gallery's thirty years of experience, the Atassi Foundation's
holds a unique collection that spans early 20th century modern art until present-day
contemporary works. The collection is the basis for collaboration with international
museums and other arts organizations for the purpose of increasing understanding
and visibility of Syrian art.

The Atassi Foundation also pursues its mission through organising exhibitions and
seminars, publishing books, as well as grant-making programs to Syrian artists, art
critics and historians.
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A Little Story

The year was 1986. My sister and | inherited a little shop not more than 30 square meters in
total in a commercial building, in the centre of a small town called Homs. We decided to open
a bookshop there.

My acquaintance with art began by reading books, though art books were expensive in Syria
and very difficult to find; they were available only in a few bookshops in Damascus and were
published in foreign languages, mostly English and French. There was also the Maysaloun
Bookshop that exclusively sold books in Russian, and they had books on both Russian and
international art. We could buy books on art from Maysaloun at a reasonable price and then
resell them at our own shop. Once, when we renovated, we decided to use the mezzanine as
a gallery to display art by local painters from Homs whom I'd met when they came into the
bookshop. They would come into our store and later | started visiting them in their ateliers
and discovered their works and an artistic world | had not known before.

The next serious step we took was to establish an art gallery on the second floor of the
building where our shop was located, which we designed specifically to hold art exhibitions.
This is how the Atassi Gallery was established in 1987. It opened with the full and
enthusiastic support of the painters of our little city, Homs. This was the city’s first private
art gallery and was located just around the corner from the (Subhi Choueib Centre for the
Plastic Arts) that was affiliated with the Syrian Ministry of Culture’s Fine Arts division. It was
also near the Artists’ Union, a place where the artists of Homs would gather and which held
exhibitions of art by both local artists and those from other regions in Syria.

The enthusiasm for and support by local artists was crucial in our gallery being able to
create a dedicated exhibition hall, which was the first and last in the city of Homs with its
particular characteristics.
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Invitation Card

Rida Hus-hus | 2004
Untitled

Acrylic on Canvas
73x100 cm

We undertook the preparations for our opening exhibition filled with exuberance. The
support of such a prominent artist Ahmad Durak Sibai and his attending the opening
was just what we needed. His art was widely appreciated and he was respected by
everyone. His impact on other artists was far-reaching, especially the way he devoted
himself to his art with quiet determination. | visited him many times, with other artists
including Abdallah Murad, Abdul Qader Azzuz, Bassam Jebeily, Aoun Droubi to present
our gallery to him and invite him to participate in its opening.

| still remember our visit to this wonderful artist in his quiet studio. | remember his
warm welcome, his excitement and joy at our project and his promise to donate two of
his works to our gallery for the opening, despite the serious illness that had prevented
him from being able to paint more prolifically.

As the time for the opening grew near, the works of art for display began arriving at
the gallery. Everyone was waiting for Ahmad Durak Sibai to arrive with his paintings.
Finally Abdallah Murad arrived, looking sad and worried, carefully carrying two of
Sibai's paintings. He told us, "“Ahmad had a heart attack and they took him to hospital.
He asked me to bring these two works to the gallery for the opening, but we must be
very careful because the canvas is not yet completely dry.” Because of his delicate
health, the opening took place without Ahmad Durak Sibai. Sadly, he passed away not
long after this.

| started to travel extensively in order to meet more Syrian artists in their ateliers in
Damascus and Aleppo. | relied on the help of local artists, like Ghayyas-Akhras and Rida
Hus-hus, who were very supportive and enthusiastic about having a gallery in a small
town like Homs.




a0 JioJladubiwl iji‘fjanJl Qlno Y] SIYIywiVl 1aa) 6ju Jlhells JbJT CWijlo
WA Lo Uo @ililso rowey &l ddunll eliio b dAjuiio ) (uloce roua®iyacqq.Equiiol) uulong
L0)i0Jlelli 610y ouwdl (Lo Aio) WLLSIU

JUATIL Eronlg s litodl (wilid) (o leli dbadl Juni Jlocll vilaug, eliioll acgo o

jn alpo alll ae Yol jgran slalboll Ciilag.Ailng) A= og A $AJl Aol Al
eI LIl U8 Ll 93 Aol YU Ul UpAd (uaaih jang Ul Uing) Uolalbls
.oVl cinyg dulny eulj Lo lag Ul YU oliil litleg dnl (ilosl Juayl unglg Cuuls dugi 1)
s ldasy ogi ayaiillowillg panll ARng sguul 2ol YL jgrn pas) eliiovl

(g @itod VO Al o VO ULl JLUQI Lle Wil WAARIgUHU LI Ciing)
9ULIAYIWLE) 6120 Aijao 6 UAKe Aln 3g2g) Upieniollg Uoclal upliol pelio)
ode rebwi) gugul guiliolig ol (e duiso wiiA ol Ralro Gl Wlia Ay od. (Uuniwn LAy
(roubl diii Ja ) ulno JAauiy jani oallg (Ayguw oo i)l suadl) dlao Iaclo ELny

LAola116)ljg) dslil — Aol Ugidll dypao e

gl L Ao 09 Wiio Lb Alon Agono ALWYIG)L P CLes @iiloa) LILU) BAnl VB9
daja) g gl oLl ol (e witg &alro 2gag) dalall saoy ad iy pwl
aginlyod Jlog Ughno ol A . Gjguul @l (e fus odo Wl Jugod) galasiwl eyl ol
dalng Josll s puulil 830w U (o= Ja Uh) ouog &5l Eguito ail:ngawoll d5gaag
Clgig a i cigi. ol budviilg vuadg CLila 616l (Al o pel Al ol Ivih § Ulis 134 e
19AN ple o 1ra ULa. jguul Ball e WA slac] Egplio) ULSTULGH) &g g tuyalall

. 1997 role Linyg ag=y Equilal @ 6gig ol yuei Lo Alon AWl L]

Ahmad Durak Sibai
1979

Untitled

Oil on Canvas
40x30 cm

Abdalla Mourad | 1989
Untitled

Oil on Canvas

73x92 cm



Louay Kayyali | 1977
Red Flowers

Oil on Canvas
95x75 cm

Naseer Shoura | 1966
Untitled

Oil on Canvas
100x80 cm

There were few books or references on Syrian artists that would help us learn more
about the art scene, save a quarterly magazine about plastic art in Syria issued by the
Ministry of Culture’s Fine Arts division.

On one of my trips to Damascus, | visited Mahmoud Hammad in his house and atelier
in the Radwa neighbourhood. | expressed the great need we had for references and
books about Syrian plastic arts. | had hoped to suggest he underwrite such a book. He
contemplated this for a moment and then said, with all the kindness he is known for,
“This is a wonderful project, Madame Atassi, but do you know how much work this
book would take and how much it would cost?” Of course at the time | did not. But the
seed of the idea was sown then and we went from there. We had several subsequent
meetings and drafted an outline for a book on Syrian art. This all happened in 1988.
Mahmoud Hammad died in that same year and the project was suspended. But it was
revived later and the book appeared in 1998.

In 1993, we moved the Atassi Gallery to the Rawda neighbourhood in Damascus, near
the Ministry of Culture, and my sister Mayla moved to Dubai and founded the Green
Art Gallery. We opened Atassi Gallery with the four major figures of Syrian plastic art:
Mahmoud Hammad, Nassir Shawra, Fateh Moudarres and Louay Kayyali. Until 2009,
we followed this with a series of exhibitions and activities, and produced brochures,
posters and then art books.

We felt it was necessary to explore the art scene in neighbouring countries, specifically
in Beirut, Amman and later European cities. Visiting these cities and getting to know
their artists, galleries and cultural scenes, helped us become better acquainted with
the Arab art scene.
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Mahmoud Hammad | 1982
Bismillah Arrahman Arraheem
Oil on Canvas

92x75 cm

Fateh Moudarres | 1971
Landscape

Oil on Wood

30x25 cm



Nearby Beirut had been abuzz with Arab artistic and intellectual production since the
1950s and 1960s, with its many galleries, publishing houses, artists and collectors.
Smaller, calmer Amman allowed us to get to know Arab art better, thanks to the
Royal Museum of Modern Art, directed by princess and artist, Wijdan al-Ali. Darat al-
Funun, founded by artist Suha Shoman, played an important role in us getting to know
contemporary Arab art in general, and Palestinian art in particular, within its cultural
framework.

Following this we started exchanges and collaborations with artists and galleries in
Beirut, Amman and Cairo. After a long break due to the Lebanese Civil War, we began
once again to organize exhibitions for Syrian artists in Beirut in 1998 and continued to
do so through 2003. Some of the locations include: Samia Tutunji's Platform Gallery,
the Arab Forum of Social Welfare Institutions, Nura Jumblatt's 70/50, Saleh Barakat's
Ajial Gallery, and two at the UNESCO headquarters: the first, “Syrian Atelier,” in 1999,
and the second in 2002, “Ateliers Arabes.”

In Amman, we collaborated with Darat al-Funun to organize an exhibition with the
Syrian-German artist, Marwan Kassab Bashi and we repeated this at Cairo’'s Al Hanager
Art Center. We followed this up with a number of other activities and we organized
exhibitions for some of the most prominent Arab artists from Lebanon, Irag, Palestine,
Jordan and Egypt: Hussein Madi, Samir Sayegh, Etel Adnan, Rafei al-Nasseri, Ali Taleb,
Jaber Alwan, Rashid al-Qurayshi, Samia Halabi, Kamal Boullata, and others from
different generations and artistic styles.

We have also published a number of books. One of these was on Fateh Moudarres,
published in 1995 on the occasion of a retrospective of his works that took place in
Damascus and at the Institut du Monde Arabe in Paris.
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Fateh Moudarres | 1998
Untitled

Mixed Media on Paper
30x30 cm

Another is the book on Contemporary Syrian plastic art that was published in 1998, ten
years after the meetings and preliminary discussions of it with Mahmoud Hammad.
We published this book with the cooperation and contributions of many Syrian artists
and friends, including Elias Zayyat, Nazir Nabaa, Samir Sayegh, and Ihsan Intabi. The
book launch was held on a beautiful autumn evening in the garden of the National
Museum, the rays of the setting sun reflecting in the glass facade of the Heer palace.
To accompany this book's publication, we held a series of lectures and seminars on
Syrian art, including one featuring Adonis in conversation with Fateh Moudarres. Other
seminars discussed different phases of the Syrian art movement, with the participation
of a range of artists, intellectuals, writers, filmmakers and critics and attended by a
wide and varied audience.

To commemorate the tenth anniversary of Fateh Moudarres's death, we published
another book. This included a series of intimate discussions about life, death, love, art
and culture, which took place at my house over the course of several days between the
artist and his friend Adonis. The book is accompanied by a DVD of a documentary that
was made about Moudaress by friends, Omar Amiralay, Oussama Mouhammad and
Mouhammad Malas.

The Atassi Gallery has celebrated Fateh Moudaress, the return of Marwan Kassab Bashi
to Damascus, of Youssef Abdelké to Syria and paid homage to Saadallah Wannous
through an exhibition of the works of Ahmad Mu'alla. We have celebrated many
artists—Syrian and Arab artists, young artists and others.
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Fateh Moudarres
Autoportait
Sketch on Paper
30x21cm



The Gallery has been like a theatre for all kinds of different performances and hosted
many meetings of different people—poets, filmmakers, intellectuals, professor and
students. We have worked with foreign cultural centres and organized conferences.
We have agreed, disagreed, and agreed again. We flooded Ass'ad Pasha’s ancient
caravanserai with retrospectives and collective exhibitions. There were so many good
times.| fondly remember friendships, gatherings at my house, evenings in the home
of Nazir Nabaa, discussions in Fateh Moudarres's atelier, seminars in the garden of
the Atassi Gallery and dinners with visiting artists and intellectuals. It is with great
passion that | think back on our beginnings, when we discussed what activities to
plan, our suggestions, our plans and our dreams.

Today, we are celebrating the debut of the Atassi Foundation for Arts and Culture,

a non-profit, non-governmental organization that will do this work instead of the
Atassi Gallery istelf. The Foundation is a tribute to Syria, to our friends in Syria—both
young and old—to everyone who believes that with arts and culture we can protect
our homeland and put an end to violence and destruction.

The Atassi Foundation was born of the events in Syria and the pain it is currently
experiencing. It is our firm belief that we cannot build a better future unless we
protect our art and culture, support it and make it more widely available. We are
doing this by organizing exhibitions and seminars, sponsoring studies, securing
grants and residencies for young artists, and working to publish more works on
Syrian art and culture.

This is the only way in which we can resist loss and devastation, the only way we can
purse freedom and build something new. This is our passport to the future.

Mouna Atassi






A Syrian Chronology

With the launch of its first major project, the Atassi Foundation for Arts and Culture has begun
to fulfill its primary objective—supporting the many diverse elements and phases of the art
movement in Syria.

We are obliged to resist in our way during these fatal circumstances in Syria. This exhibition has
allowed us to piece together our scattered artistic heritage and celebrate it. We firmly believe

in recognizing the pioneers who lit the spark as well as those who gave rise to modernity and
handed the torch over to the youth. These younger generations continue to work on and believe
in the role of art in society. Together we all contribute to preserving Syria’s artistic heritage.

The Foundation made the decision to launch our project at the Art Dubai Festival because

it attracts such a broad spectrum of people interested in the visual arts. The form we are
presenting it in- video installation- was designed for this particular time and space. The goal

of the project is to offer glimpses into artistic life in Syria. It opens with a selection of works
dating from the beginning of the 20th Century, and then moves onto those from the generative
Modernist period. It also focuses on the works by contemporary artists, and closes with a
section on young artists producing work after 2011. These works are drawn from both the Atassi
Gallery's archives and the collection of Atassi Foundation for Arts and Culture.

This project highlights the works of Abu Subhi Al Tinawi. This is the first time they have been
displayed as part of a contemporary art exhibition. We have done this out of our commitment to
the importance of this kind of folk art, with its unique and distinctive style.

The Atassi Foundation is particularly proud of its most recent project. We would like to extend
our warm appreciation to everyone who contributed to bringing it to life.
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A Necessary Birth

After thirty years of defiance and stubbornness and an eternity of hopes, dreams and
ambitions, how can we suddenly simply declare that something new has been born? How
can we summarize our past endeavours in a few words and quickly present this to someone
looking in from the outside?

The Atassi Gallery—together with the works of art it holds, its expositions, all of its
activities and its lifelong commitment to and care of these treasures—will transform into
the Atassi Foundation for Arts and Culture.

This foundation will maintain the Gallery's heartbeat and energy, protecting everything it
has accomplished from being destroyed by the weight of time. Its experience will therefore
also be used for the benefit of what is coming next--for young people and their future.
This foundation will be a bridge to establishing an important link between what Syrian
artists have accomplished in the past and what they will create in the years to come.

Art is both a voice and a soul. It is eternal: it can be neither muted nor destroyed.

Art is a flame that can never be extinguished. It is waiting for freedom to breathe air into its
soul and brighten its glow. This flame is the creative power of the Syrians, with which they
resist tyranny, oppression, and backwardness.

The desire for freedom and the right to live needs art in order to continue. But this is also in
itself the very source of energy that allows art to survive.

A few minutes in a room, with screens summing up an entire life with sound, image and
light, we will try to express our desire to protect what Syrian artists have

created—their will to maintain the vitality of art through interactions with the public.

We wish to express our desire to create a safe and generative place for all the beauty and
creativity that is to come.

Hala al-Abdullah,
Filmmaker
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Hala Alabdalla

Hala Alabdallah is a prominent Syrian film producer and director who has lived

and worked in France since 1981. She studied Cinematography and Audiovisuals at
the University of Paris and attained a degree in Anthropology of the Arab World at
the Ecole des Haute Etudes en Science Sociales in Paris. She has written, produced
and directed a number of documentary films- most notably an award winning
documentary in 2006 entitled “I Am the One Who Brings Flowers to Her Own

Grave"” which was the first Syrian movie to be shown and awarded in the Venice
International Film Festival. In 2013 Hala directed a film made for Venezia 70- “Future
Reloaded”, and in 2012 she made “As If We Were Catching a Cobra” which was
shown in TIFF 2012 in Toronto and ADFF2012 in Abu Dhabi. Hala has collaborated
with various Arab and French producers and has been a member of jury in many film
festivals.



Khaled Barakeh

Born in 1976 in Damascus Suburb, Khaled Barakeh graduated in 2005 from the
Faculty of Fine Arts in Damascus, Syria, and completed his MFA at Funen Art
Academy in 2010 in Odense, Denmark. He has exhibited at the Klinstlerhaus
Stuttgart; Kunsthalle Brandts; Ovegarden, Denmark; Salt in Istanbul; Frankfurter
Kunstverein; Smack Mellon in New York City and many other institutions. Barakeh
finished his Meisterschueler with Simon Starling, at the Stadelschule Art Academy in
Frankfurt am Main in 2013.



Abu Subhi Al Tinawi

Born Mohammed Harb, Abu Subhi Al Tinawi hails from the Bab al-Jabiya neighbourhood in Damascus in
1888; he died in 1973.

Al Tinawi inherited his artistic mastery from his father and grandfather, who worked in glass and

fabric painting. Their decorative artisanal productions were frequently hung on walls of popular cafes
in Damascus where they illustrated the words of storytellers, capturing listeners’ imaginations. His

art was inspired by the well-known local epic tales of Antara Bin Shaddad, AblaBintMalek, Abu Zayd Al
Hilali, Al-ThahirBibars, and al-ZirSalim. His work makes minimal use of form and simple lines that can
be distinguished from more formal approaches to art. He reduces the body to several flowing lines, and
presents facial features with certain set expressions that are not realistic. The distribution of color in Al
Tinawi's paintings makes use of a naive aesthetic that merges the space of the painting with the shapes
depicted in it.

Though illiterate, Al Tinawi makes remarkable use of symbols and writing in his art. He depicts words

as images transferred into the surface of his paintings, even including his famous signature that gave
his name and address: (The painter, Abu Subhi Al Tinawi, Bab al-Jabiyeh, Damascus, Syria). There was a
reason for this signature as it made it easy for collectors to find his small atelier.

It also replicated the way his ancestors before him marked their identity on artisanal production.
Tinawi's work foreshadowed later experiments in modern art at the beginning of the 20th Century thzzat
only had just begun to achieve its depth of expression.
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Abu Subhi Al Tinawi | 1971
Al Zaher Bibars

Drawing on Glass

45x59 cm

Abu Subhi Al Tinawi | 1971
Al Zaher Bibars

Drawing on Fabric

60x86 cm
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